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DESCRIPTION 
O F 


Vaux - Hall Gardens. 


| HESE beautiful gardens, ſo juſtly 
celebrated for the variety of pleaſures 


and elegant entertainment they afford, 
during the ſpring and ſummer ſeaſons, are ſi- 
tuated on the ſouth ſide of the river Thames 
in the pariſh of Lambeth about two miles from 
London; and are ſaid to be the firſt gardens of 
the kind in England. 
A 3 
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= They are ſo commodiouſly ſituated near the 


| Thames, that thoſe who prefer going by wa- 
ter, can be brought within two hundred yards 
of this delightful place at a much eaſier ex- 


pence than by land. 

The ſeaſon for opening theſe gardens com- 
mences about the beginning of May, and con- 
tinues till Auguſt, Every evening (Sunday 
excepted) they are opened at five © clock 
for the reception of company. 

As you enter the great gate to which you 
are conducted by-a ſhort avenue from the road, 
you pay one ſhilling for admittance. The firſt 
ſcene that ſalutes the eye, is a noble gravel 
walk about nine hundred feet in length, 


; planted on each ſide with a row of ftate- 
1y elm and other trees ; which form a fine 
_ viſta terminated by a landſcape of the 

country, a beautiful lawn of meadow ground, 


and a grand gothic oheliſk, all which fo 


_ forcibly ftrike the imagination, that a mind 
' ſcarce tinctured with any ſenſibility of order and 
grandeur, cannot but feel inexpreſſible pleaſure is 


AUX H A LL. e. 9 


viewing it. The gothic obeliſk is to appearance 
a ſtately pyramid with a ſmall aſcent by a flight 
of ſteps, and its baſe decorated with feſtoons of 
flowers; but it is only a number of boards 
faſtened together, and erected upright, which 
are covered with canvas painted in ſo maſterly 
a manner, that it deceives the moſt diſcerning 
eye; at the corners are painted a number of 


| ſlaves chained, and over them this inſcription, 


SPECTATOR 
FASTIDIOSVS 
S IBI MOLESTVS. 


Advancing a few ſteps within the gar- 
den, we behold to the right a quadrangle or 
iquare, which from the number of trees planted 
in it, is called the prove : in the middle 
of it, is a ſuperb and magnificent or- 
cheftra of gothic conſtruction curiouſly orna- 
mented with carvings, niches, &c. the dome 
of which is ſurmounted with a plume of fea- 
thers, the creſt of the prince of Wales. The 


8 DESCRIPTION. OF 


whole edifice is of wood painted white and 


bloom colour. The ornaments are plaiſtic, 
a compoſition ſomething like plaiſter of Paris, 


but only known to the ingenious architect 


who deſigned and built this beautiful object of 


admiration, In fine weather the muſical en- 


tertainments are performed here by a ſele& 
band of the beft vocal and inſtrumental per- 


formers. At the upper extremity of this or- 
cheſtra, a very fine organ is erected, and at 


the foot of it are the ſeats and deſks for 3 


the muſicians, placed in a ſemi-circular form, 


leaving a vacancy at tae front ſor the vocal 
performers, The concert is opened with in- 
ſtrumental muſic at fix o'clock, which ha- 
ving continued about half an hour, the com- 


pany are entertained with a ſong: and in 


this manner ſeveral other ſongs are perform- 
ed with ſonatas or concertos between each, til! 
the cloſe of the entertainment which is gene 


rally about ten o'clock, 


A curious piece of machinery has of late 
years been exhibited on the inſide of one ©! | 


8 


AUX HALL. &. 9 
the hedges, ſituated in a hollow on the left- 
hand about half way up the walk al- 
ready diſcribed, by drawing up a curtain 
is ſhewn a moſt beatiful landſcape in perſpec- 
tive of a fine open hilly country with a mil- 
ler's houſe and a water mill, all illuminated 
by concealed lights; but the principal object 
that ſtrikes the eye is a caſcade or water fall. 
The exact appearance of water is ſeen flowing 
down a declivity ; and turning the weel of the 
mill, it riſes up in a foam at the bottom, and 
then glides away. This moving picture at- 
tended with the noiſe of the caſcade has a very 


pleaſing and ſurpriſing effe& on both the eye 


and ear. About nine o'clock the curtain i 


drawn up, and at the expiration of ten or fif- 
teen minutes let down again, and the company 
return to hear the remaining part of the con- 
cert : the laſt ſong is always a duet or trio, 
accompanied with a chorus. 


Behind the orcheſtra in the center of the 


garden is a noble Turkiſh tent, the dome of 


10 DESCRIPTION OF 


which 3 18 finely carved and ſupported by eight 
columns of the ionic order; the outward 
caſe ſtands on twelve columns of the doric : 
between theſe both within and with out, hang 
very rich feſtoons of flowers, which have a 
fine effect. The outſide of the dome is va- 


_ riouſly embelliſhed, and ſurmounted by a 


plume of feathers. From the center within 
hangs a large glaſs chandelier, and four lefler 
ones at each corner. In it are fourteen ta- 
bles for the accommodation of company. 

In that part of the grove which fronts the 


orcheſtra a conſiderable number of tables and 
| benches are placed for the company; and at 


a ſmall diſtance from them ( fronting the 


= orcheſtra) i is a large pavillion of the compoſite 
order, which particularly attracts the eye by 


its ſize, beauty and ornaments. It was built 
for his late royal highneſs F rederic prince 
of Wales, who frequently viſited theſe gar- 


dens, and was peculiarly fond of them. 


The aſcent is by a double flight of ſtone ſteps 
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V AUX HATH HS: 
'2corated with baluſtrades. The front is ſup- 
ported by ſtately pillars, and the entablature 
finely ornamented in the doric taſte. In the 
ieling are three little domes, with gilt orna- 
1 ments from which deſcend three glaſs chande- 
3 ers. There are put up in it four large paint- 
2:25 done by the ingenious Mr. Hayman, 
om the hiſt orical plays of ſhakeſpear, which 
Ec univerſally admired for the Aalen, colour- 
3 ing and expreſſion. 

k The firſt, next the entrance into the gar- 
dens 1s a fine repreſentation of the ſtorm in 


| Ji play of king Lear. If ever the ſpirit and 
| Ne of a painter, were communicated to his 


D rener FFP C . YO 2 2 IR 7, 
4 PF CS ating 2s Ft IT Kenna 7, 
. ef N r Sap”. * l 8 „ 
VEE. 1 S 7 
* X. N * ba TS A * er eee * 


orks, it is in this piece. Here is diſplayed 
in the king and the fool, , objects of magnani- 
mity and terror: the foo) clinging to the gar- 
ments of Lear and his looks ſtrongly benin 
confuſed ſigns of ſear and amaze, is truly pictu- 
reſque of a ſtrong deſire to ſave himſelf from the 
thunder and lightening; while Lear awaits the 
anouncing vengeance in an attitude, juſtly 
expreſive of the ſpeech which the poet 
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12 DESCRIPTION OF 
puts in his mouth and which the ſpirit in his ; 
countenance ſeems to WR: : 4 


« Blow was, and crack your « chagks ; ; rage, blow 1 
«© You cataracts and hurricanoes ſpout . 

4 Till you have drench'd our ſleeples. drown'd the cock; I 
«© You Sulph'rous and thought-executing fires, — N 
« Vaunt couriers of oak- cleaving thunderbolts, 3 
% Singe my white head — And thou all- ſhaking aue 

7. Strike flat the thick rotundity o*th* wotld, 

« Crack nature's mould, all germins ſpill at at once 

% That make ingrateful man!kwoy +: 

ec Rumble thy belly full, ſpit fire, ſpout rain f 

“ Nor rain, wind, thunder, fire, are my daughters ; . 
«© J tax not you, ye elements, with unkindneſs, 

I never gave you kingdoms, call'd you children, 
«© You owe me no ſubmiſſion. Then let fall 

«© Your horrible pleaſure here I Rand your ſlave, 


„A poor, infirm, weak, and deſpis's old man! 


The ſecond is a. repreſentation of the pla) 
in the tragedy of Hamlet, where the king and | 
queen of Denmark with . court compoſe 
the audience, | | 
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« HamLET. This play is the image of a 

« murder done in Vienna. Gonzago is the 
. duke's name; his wife's Baptiſta; you 
e ſhall ſee anon *tis a knaviſh piece of work ; 
« but what of that? Your majeity and we 
*« that have free ſouls, it touches us not,” 
[On one ſide of the painting is ſeen Lu- 
cianus pouring the poiſon into Gonza- 
go's ear while he is a fleep in the 
garden. ] | 


% Luctanus, Thoughts black, hands apt, drugs fit, 


| (and time agreeing, 
« Confederate ſeaſon, and no creature ſeeing, 
„Thou mixture rank of midnight weeds collected, 
* With Hecate's bane, thrice blaſted, thrice infected; 
Thy natural magic, and dire property, 


On whelſom life uſurps immediately, 


HamteT. He poiſons him in the garden 
for his eſtate, the ſtory is extant and writ- 
ten in very choice Italian; you ſhall ſee \ 
anon how the murderer gets the love of 
** Gonzago's wife,” 


f.... 


wherein mount joy the French herald attended . 
by a trumpeter demands of Henry, whether he | i 
will compound for his ranſom to which the 2 


% Find native graves; upon the which I truſt, 


14 DESCRIPTION OF 
But the king can hear no more; 
he ſtartles ſuddenly and in wild aftoniſh- | q 
ment at la ſubject which touches him to 
the quick All the figures are beautiful 


and a ſuitable expreſſion appears in excry 
countenance. 


The next is a ſcene in Henry the Fifth pre- l 
ceding the famous battle of Angincourt, be- 
fore Henry's tent, with his army at a diſtance; | 1 


monarch ſeems to anſwer. 


Bid them ackioes me and then ſell my bones, 
„The man that once did fell the lion's ſkin 3 
% While the beaſt v'd, was killed with hunting him, 
«© And many of our bodies mall no doubt, 


«© Shall witneſs live in braſs of this day's work 
% And thoſe that leave their valiant bones in France; 


«+ Dying like men, though buried in your dunghills, 
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« Th 11 , 
They ſhall be fam' d; for there the ſun ſha!l greet them 
5 


« And draw their honours reeking up to heay'n 

« Leaving their earthly parts to choak your Fg 
„Ihe ſmell whereof ſhall breed a plague in . 
« Tell the Conſtable i 


« We are but warriors for the working day; 
3 


Our gaineſs and our gilt are all be-ſmirch'd 

« With rainy marcking in the painful field, 
„An time has worn us into ſlovenry, 

« Put my poor ſoldiers tell me, yet ere night 

„ They'll bein freſher robes, for they will pluck 


The gay new coats o'er the French ſoldiers heads 
* 4 


1 And turn them out of ſervice. If they do 

10 1 | | 

| 3 if God pleaſe, they fha'l) my ranſom then 
| ill ſcon be levied, Herald ſave thy labour 

Come thou no more for ranſom, | | 


„They ſha'l have none I ſwear but theſe my joints 


[pointing his finger to his breaſt, as in the picture.] 


"A* 
Phe French trumpeter hearing Henry's refuſal 


prepa 
prepars to return, but at the ſame time caſts 


2 look"of contempt at the ſovereign that juſtly 


——— — —— oa od 
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beſpeaks the vanity and pride of his country, J 
and is finely expreſſive of that 1ll-grounded Þ 
certainty on which the French officers laid 4 
their expectations of demoliſhing the Engliſh 3 
army. On the contrary Henry ſeizes the J 
bridle of his white horſe in order to mount i 
him for the battle. The noble and generous 3 
beaſt diſcovers an admirable ſpirit peculiar to 3 
his nature; his ſine appearance drawn by the 3 
maſterly hand of the painter ſtrikes the atter- 3 
tion of the ſpectator ; but to convey to the | 


reader an idea of the animated ſpirit with which. 
this noble creature is repreſented, I ſhall quote 
the following lines. 


Nor breaks his order tho” the trumpets ſound ! 
With fearleſs eye the glitt'ring hoſt ſurveys, 


And glazes directly at the helmet's blaze: 


The maſter's word, the law of war he knows, 


And when to ſtop andwhen to charge the foes.” 


922 


Nothing can be imagined more beautiful than 


| ground, 
« How firm the manag'd war- horſe keeps ki: 
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the youthful countenance of Henry whoſe 
complacency is blended with an air of dignity 
ſuitable to a ſovereign. But the fineſt human 


figure, is the brave old ſtandard. bearer; who 


limits the diſtance of the French herald's ap- 
proach and at the delivery of his . 5 i 
neſſage, eyes him with ſuch a look of diſdain 
is cha racteriſtic of that heroic valour for 
which thoſe times were famous; his angry 
countenance diſcovers how ſtrongly he feels 
tie infult offered to his ſovereign which is 
geightened by a noble expreſſion of indignation 
und contempt. | 
The laſt, is a ſcene in the tempeſt where 
Mirando ftartles at the fight of Ferdinand: ſhe 
is ſiting under a tree reading, but at his 
*ppearance, Ferdinand drops the book in an 
igrecable ſurprize, and is kneeling to the 
veautiful object of his no leſs aſtoniſhment, 
Urofpero with great expreſſion in his counten- 
nce of ſterneſs and affected anger is repre- 
B 3 


23 


18 DESCRIPTION OF 
ſented in his magic robes ; and with his wand 
pointing | to F erdinand ſeems to ſay 


© Pros. The Duke of Milan 

« And his Daughter could controul thee if 
% now *twere fit to do't. (aſide.) At 
«*« firſt fight they have changed eyes. 


4 Mix. Why ſpeaks my father ſo ungently ? 


« this is the third man that e'er I ſaw: 
the firſt that &er I ſigh'd for. 
Wy FE O!] if a virgin 
And your affection not gone forth, PH make 
vou Queen of A.” 


The expreſſion of joy and amazement iz 
the face of Miranda covered by a cirmſon 
bluſh is truly admirable : the ſweetneſs of her 


looks, her virgin modeſty, the beauty and 


bloom becoming, her age and ſex, all join to 
to fill the beholder's mind with a thouſand 
ſoft aud pleaſing ideas.—Above is Ariel play- 


ing in the tree, and at a diſtance is the de- 


formed, and ſurly Caliban gazing at the lovers 


v AUX HAI. I. & tg 


with a look of envy and ill- nature that is finely 
expreſſed. 
All theſe pieces do great honour to Mr. 
Hayman, the expreſſions are remarkably ani- 
mated; a pecular beauty is expreſſed in the 
faces; grace in the attitudes, and elegance in 
the drapery : while the deſign and manner 
of the figures and the beauty and juſtneſs of 
the perſpective, entitle them to be claſſed 
among the moſt celebrated performances. 
Behind this pavillion is a very handſome 
ſquare drawing room; built likewiſe for his 
| royal highneſs Federick late prince of Wales. 
The ſpace between this pavillion and 
the orcheſtra may be termed the * 
rendezvous of the company who conſtantly aſ- 
ſemble in this part, if the weather be fine 
to hear the vocal performers and as ſoon as the 
ſong is ended ſtray about the gardens. The 
groups of figures varying in age, dreſs, atti- 
tudes, &c. moving about on this occaſion can- 
not fail giving great vivacity to the num ber- 
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orcheſtra is erected. This rotunda, which i. 


from the grove. Within this room on the loft 


a baluſtrade, and in the cieling is painted 


20 DESCRIPTION OP 
. leſs beauties of the place and a particular plex. 3 
ſure to every contemplative ſpectator. F 
The grove is beautifully illuminated in e 
evening with about fifteen hundred glaſs lamps, ; 
which glitter among the trees and appear: | 
exceeding light and brilliant, in the front of 
the orcheſtra they are contrived to form thre: 
triumphar arches, and are all lighted as it were 
in a moment to the no ſmall ſurprize of the 
ſpectator. % 
In cold or rainy weather, on account of ſhic 
tering the company, the muſical e a i 
in a great room or rotunda where an elegan; 
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ſeventy feet in diameter, is on the left ſide 
of the entrance into the gardens near! 
oppoſite to the orcheſtra, Along the 
front next the grove is a pizza formed by a 
range of pillars under which is the entrance 


7 


hand is the orcheſtra, which is incloſed wit 
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venus and the little loves : the front of this 
cieling is ſupported by four columns of 
the 0 order, embelliſhed with foil- 


age from the baſe a conſiderable way up- 


nps, 
bars wards, and the remaining part of the ſhaft 
t of to the capital, is finely wreathed with a go- 


thic baluſtrade where boys are repreſented aſ- 
cending it. On the ſides of the orcheſtra, are 
painted Corinthian pillars, and between them 
in niches are repreſented four deities : at the 
extremity, is the organ, and before it are placed 
the deſks for the muſical performers. In 
the center hangs a magnificent chandelier, 


ſcented in plaiſter of Paris, the rape of ſemele 
by Jupiter, and round the bottom of it is a 
number of ſmall looking glaſſes curiouſly ſet : 
round the rotundo is a convenient ſeat. A- 


h 1 IF cleven feet in diameter, containing ſeventy-two 
fide 3 1211ps in three rows, which when lighted add 

arty 3 greatly to the beauty and ſplendour of the 
© hl place. | 

by 4 In the middle of this chandelier is repre- 

mce 

left 
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brakets each between two white vaſes: a litt!“ 
higher are ſixteen oval looking glaſes, or- 
namented with penſile candleftics, or a two- 


armed ſconce; if the ſpectator ſtands in the cen 
tre which is under the great chandelier, he ma 


ſee himſelf reflected in all theſe glaſſes. Above 
are. fourteen ſaſh windows with elegant frames 
finely carved, and. crowned with a plume 


of feathers. The top is a dome, ſlated on the 


outſide, and painted within in the reſemblance 
of a ſhell. The rooof is ſo contrived that ſounds 


never vibrate under it; and thus the muſic 1s 


heard to the greateſt advantage. Former!) 


the orcheſtra was in a ſpace which is now ſeen 


at the upper end ; but ſince it was removed ; 
a ſtatue of Apollo in plaiſter of Paris has been 
fixed there on a pedeſtal of wood. For 
few ſeaſons after this Rotundo was erected, it 
was diſtinquiſhed by the faſhionable appella- 


tion of the umbrella. 


bove are ſixteen white buſts of eminent per- 
ſons, ancient and modern, ſtanding on carved i 


"2 
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This rotundo has lately been inlarged by 

an additional ſaloon, which is ſo jointed to 
the building that the whole makes but one 
edifice : a part of the rotundo oppoſite the 
-orcheftra is laid open for receiving this ſaloon, 
and its entrance here is formed and de- 
corated with columns, like thoſe at the front 
of the orcheſtra already deſcribed. In 
| the roof which is arched and eliptic are 
mo little cupolas in a peculiar taſte and in 
he ſummit of each is a ſky-lig ht divided 
into ten compartments, the frames are 
In the gothic ſtyle; each cupola is a- 
1 | dorned with paintings, Apollo, Pan, and the 


= uſes are in one; and neptune with the ſea. 


nymphs in the other; both have rich entabla- 
tures and ſomething like a ſwelling ſofa. Above 
each cupola is an arch divided into compart- 
ments; from the center of each, which is a 
rich gothic frame, deſcends a large chandelier 
in the form of a baſket of flowers. Adjoining 
to the walls are ten three quarter columns ſor 
the ſupport of the roof; the architrave conſiſts 


AMR 4 


3 


the upper end, originally deſigned for portrait} 
'of the royal family, but the death of the 4 


remained unfilled. At length in the yea 


ployed to celebrate with his maſterly pencih 4 
ſome of the moſt glorious tranſactions 06! 4 
the ſurrender of Montreal in Canada, to b 


French, who throw themſelves at his feet. 
ploring compaſſion, protection and relief 
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of a bauſtrade, the frize is enriched with ſpor-| ; 
tive boys and the wenne tere ſupported br | IF 
termini. 1 
Between theſe colomas are four elegant : 4 
frames and pannels, with two leſſer ones 3 


late Prince of Wales (who was the patron i 4 
theſe gardens) is ſuppoſed to have prevented 
their being executed and for ſome time the 


1760. the ingenious Mr, Hayman was em- 


the preſent war, and in the year 1761, th: 
firſt picture was exhibited to view. It repreſen 


victorious arms of Great Britain, commance! | 
by general Amherſt, This officer is repre. 2 
ſented in his march to Montreal, as fur: F 
rounded by a conſiderable number of miſer:b!:| 


BR” 
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they had abandoned their dwellings, through 
fear of thoſe outrages which the vanquiſhed 
are generally expoſed to from the conquerors, 
and a dreadful] apprehenſion that the ſavages 
who had been authorized by the French them- 
ſelves, as well as inſtigated by their own cruel 
cuitoms, ſhould ſcalp all that fell into their 
power : but general Amherſt who agreeable to 
his 1inftraions and his own humane diſpoſition, 
grants the whole of their ſuit, commands 
them to be replaced in their poſſeſſions, 


orders bread to be deſtributed amongſt them 
| and by a ſeries of other benefits convinces 


them that clemency is the genius of the 
Britiſh nation. The marks of diſtreſs, 
grief and ſupplication are finely expreſſed in 
the countenances of the Indians, General 
Amherſt is ſtanding at the front of his tent, 
holding his inſtructions in one hand, and with 
the other pointing to a basket of loaves which 
r2 at his fide, the French colours are laid at 
is feet, and the Engliſh ones are flying on the 
C | 


the piece is this inſcription. 


niſhed by the ſame artiſt in the adjoining pr 
nel, . repreſenting Britannia, holding in he. 


tiot drawn by ſea-horſes, who by their attitudes, 
and the ſpirit they diſcover, ſeem to parte! f 5 
in the triumph, Which is ſappoſed to be oc. | 
caſioned by the defeat of the French fleet (re- 
' preſented on the back ground) by Sir Edward 
Hawke, November 15, 1759. The horſes 
are guided by Neptune, as repreſented by tht 
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carriage of a cannon. Noportrait of the ge 
neral being to be met with, the figure at pe. 
ſent muſt be conſidered as a mere expletive 
On a commemorating ſtone at one corner | 


POWER EXERTED, 
CONQUEST OBTAINE D, 
 _ MERCY SHEWN! 
 MDCCLX, 
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In 1762, another hiſtorical painting was f. 


hand a medallion of his preſent Majeſty, an! 
ſitting on the right-hand of Neptune in his che. 


VAU-X RNA. - 97 
the ge- Poets. The car is. preceeded by tritons 
it pre. 3 plowing their ſhell, and ſurrounded by ne- 


reids or ſea-nymphs who attend the triumph, 
ner of 3 ind are gently impelled. along by the agita- 
2 tion of the waves; they hold in their hands 
3 medallions as large as life of thoſe heroic na- 
| 1 al officers, viz, Howe, Keppel, Saunders, 
nſon, Hawke, Pococke, and Boſcawen, o- 
er which laſt medallion the nereid weeps for 
3 his deceaſe. When this painting was finiſhed, 
1 aimiral Anſon was not dead. The ſea- fight 
2 repreſents the engagement between the Royal 
'2 George commanded by admiral Hawke in 
3 perlon, and the Soleil Royal commanded by 
4 adiniral de Conflans. ; 


letive. 


The entrance into this ſaloon from the 
gardens is through a gothic portal, which is 
the beſt entrance when the candles are light 
for viewing the whole to advantage, the prof. 
pet being extenſive and uninterrupted, a- 


(re- | n a 

I brinding with variety on every fide, and a 

e es and brilliant company adding a peculiar 
ie to che grandeur of the place. 

the | | x 
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LH | | „det 
= Sweet ſpot ! where ſculpture, painting join, il 
| With muſic to improve the bowl: =... 
| ; ; _ 
Where art and nature both combine 3 
; To raiſe the mind and charm the ſoul. 10 
5 5 . *y - . o . 1 range 
1 Having deſcribed thoſe principal objec A 
6 : | als 
in the grove which firft attracts the ſtranger ? OD 
; attention, we will now take a tour round it, | Y 
6 | 7 | F =. 
g and ſurvey every thing that merits obſerva. Ml 
1 tion. 
5 ragr 
ö O 


The firſt walk, as far as the great room i 
paved with Flanders bricks or Dutch ciin- 
kers, brought purpoſely from Holland, © 
prevent in wet weather the ſand or grave 
ſticking to the feet of the company. In all 
| other places the grove is bounded by era 
. vel walks, and a conſiderable number of »4- 
villions or alcoves, ornamented with paint 
ings from the deſigns of Mr. Hayman and 
Mr. Hog arth, on ſubjects admirably adapted to 
the place; and each pavillion has a table in 
it that will hold ſix or eight perſons, To give 


ViKOXx- HALT. 6 
J 2 deſcription of theſe pavillions, and a liſt of 
] the paimtings in them, we muſt begin for the 
Nie of order, with our entrance into the 
Harden. The firſt is on the left hand, under 
; gothic piazza and colonade formed by a 
x range of pillars which ſtretch along the 
front of the great room. This colonade is 
x(remely. convenient in rainy weather, where 


the company may walk without being ex- 
; z oſed to the wet, and enjoy the exhaling 
Eg: azrance of a ſhower after ſultry weather. 
T he paintings in theſe pavillions are, 


| F 1, Two Mahometans gazing in wonder and 
3 aſtoniſhment at the many beauties of the 
_ place. 

* 2. A ſhepherd playing on his pipe and decoy- - 
F ing a ſhepherdeſs into a wood. 

BS; New-river-head at Iſlington, with a fa- 
= mily going a walking; a cow milking, 
and the horns archly fixed over the huſ- 
= band's head. | 


xx 
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5 
C. Children building houſes with cards. 


4. The game of quadrille, and the tea-equ 


page, 
56. Muſic and ſinging. 


7. A ſcene in the mock doctor. 

8. An archer, and a landſcape, 

9. The country dancers round the maypole. 

10. Thread my needle. 

11, Flying the kite. | 

12. A ſtory in Pamela, who reveals to 1 
houſe-keeper her wiſhes of return L 
home, while Mr. B. behind a cart: 4 
over-hears her ſentiments : the bund 
under the table to which ſhe points co: 
tains the cloaths of Mr. B's moi: 
which he preſented to her in order tha 7 | 
compliſh his laſcivious deſigns. 

13. A ſcene in the devil to pay: the ch: 


racters Jobſon, Nell, and the conjure: 
14. Children playing at ſhuttlecock. 
. Funting the whiſtle, i 


16. Another ſtory in Pamela; to under 
Which we mult obſerve that Mr. B. ail 


— 2. 7 
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pamela had made up their differences, 
he had carried her down to his country 
ſeat, and they had mutually appointed a 
day for their marriage; but lady Davers, 
his ſiſter, hearing of it, came down to 
prevent it; and one evening while Mr. B. 
was gone out with ſome of his friends, 
lady Davers took the opportunity of 
uſing Pamela extremely ill, who not lik- 
ing ſuch treatment, jumped out of the 
parlour window, and 1s repreſented in 
the painting as flying to the coach which 
is waiting without the court-yard, while 
lady Davers ſends two of her footmen to 
ſtop her; but Mt. B's. gentleman 
luckily interieres, and threatens to drive 
them if they i ſtir an inch further. 
. A ſcene in the merry wives of Windſor, 
where Sir John Falſtaff is put into the 
buck-baſket. : 


8. A ſea engagement betiyeen the Spaniards 
and African moors. 


— 
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Here the paintings end ; but the pavillions 
continue in a ſweep which leads to a beau- 
tiful piazza and a colonnade five hundred 
feet in length in the form of ſemi-circle of go 
thic architecture, embelliſhed with rays. The 
entablature conſiſts of a carved frize with bat- 
tlements or embrazures over the cornice. In 
this ſemi-circle of pavillions are three large 
ones, called temples; one in the middle, 
and the others at each end, adorned with a 
dome, a pediment, and a beautiful turret at 
the top; but the two latter are now con- 
verted into portals, one as an entrance into 
the great room, and the other as a paſſage to 
view the caſcade, which are directly oppo- 
ſite to each other: however the middle tem- 
ple is ſtill a place for the reception of com- 
pany, and is decorated with a piece of paint- 
ing in the Chineſe taſte, repreſenting Vulcan 
catching Mars and Venus in a net. This 
temple is adorned in front with wreathed 
columns and other gothic ornaments, anc 
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9 formerly there were fixed at the top a ſun, 
4 Bars, pinnacles, &c. On each fide of this 
A temple the adjoining pavillion is decorated 
Z [it], a painting; that on the right repreſents 
8 the entrance into Vaux-hall, with a gentle- 
4 man and lady coming to it; and that on the 
F left friendſhip on the graſs drinking. | 


Having traverſed this ſerni-circle,. we 


come to a {weep of pavillions that leads us 
o the great walk; the laſt of theſe is or- 
amented with a painting repreſenting black- 


eyed Suſan returning to ſhore, having been 
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taking leave of her ſweet William, who is on 


board one of the fleet in the Downs. It is 
proper to obſerve that the boxes in front are 


decorated with plaiſtic, wrought in the form 


of contra circles, and a ſtar. | 
Returning to. the grove, where we ſhall 


and the remainder of the boxes and paint- 


105 better than thoſe heretofore ſeen, and 
beginning at the eaſt end which is behind the 
0:Cneltre, and oppoſite the ſemi-circle above- 
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mentioned, the pavillions are decorated wit! 
the following pieces, 


1. Difficult to pleaſe. 

2. Sliding on the ice. 

3. Players on bagpipes and hautboys. 

4. A bonſire at Charing-croſs, and other te- 

Jjoycings; the Saliſbury ſtage. overturn- 
ed, &c. | 

$5. The play of . buff. 

6. The play of leap- frog. 

7. The Wapping landlady, and the tars who 

| are juſt come aſhore. 

8. The play of ſeittles, and the huſband up- 
braided by the wife, who breaks his ſhin 
with one of the pins. | a 

Proceeding forward we ſee another range 
of pavillions in a different ſtyle, adorned with 
paintings ferming another fide of the quad- 
rangle which in particular claims the obſer- 
vance of the ſpeQator by a grand portico in 
the center and a- marble ſtatue underneath 


{cr 


pu 
* 
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but we ſhall begin where we left off and de- 
{cribe theſe in their place, In the firſt pavil- 


 & rs 2 
non 18, 


1. The taking of Porto bello in 1740. by 
by the late admirable Vernon. 
Madamoiſelle Catherina, the ſamous dwarf, 
Ladies angling, 

Bird-neſting. 

The play at bob-chery. 

Falſtaff's cowardice detected. 


8 


7. The bad family; with the parſon coming 


in to make peace; the huſband has the 
tongs ready lifted up to ſtrike his wife, 
who is at his feet kneeling and ſuppli- 
caring mercy, and their three children 
are crying, 
e good family; the huſband is read- 
| ing; the wife with an infant in her 
arms, and the other children are liſten- 
ing ; the reſt are ſpinning, and the maid 
is waſhing the diſhes, 
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9. The taking of the St. Joſeph a Spanif ; 
regiſter-ſhip in 1742, by captain Tucker 1 
in the Fowey man of war. 5 


Next is a piazaa of five arches, Hi 
open into a ſemi-circle of pavillions, with! 1 
temple and dome at each end, and the {pact 5 
in front decorated with trees. In the middle 
of the piazza, which preſerves the line aud 
boundary of the grove, is a grand portico «i 
the doric order, and under the arch d 7 
a pedeſtal is a beautiful marble ſtatute of ih # 
famous Mr. Handel in character of Orpheus - 

playing on his lyre, done by the celebrate 
Mr. Roubiliac. The genius ſhewn in thu 7 
piece of ſculpture gave occaſion to the tolloy 


2 * 
2 
Fi. 
2 
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ing lines, 


1 

Drawn by the fame of theſe embow'r'd fettes nd 
See Orpheus riſing from th' elyſian ſeats thi 
on 


Loft to th' admiring world three thouſand ye 
Beneath great Handel's form he ä 
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1 In the pediment above is repreſented St. 
Cecilia, the goddeſs of muſic, playing on the 
olincillo, which is ſupported by a cupid, 
2 while another holds before her a piece of mu- 
W 5c. The figures in this pediment are lead, and 
the drapery cloth. The remainder of the 
paintings in this range are, 


1. Bird-catching, by a decoy with a whiſtle 

8 and net. 

Fl 2. The play of ſee-ſaw. 

3. The fairies Gancing on the green, by moon- 
light. 

4. The milk-maid's SE "I" with its uſual 
attendants. 

The kiſs ſtolen, 


Heere ends the boundary of the grove on this 
: ide; but turning on the left we to come a walk 
N | that runs along the bottom of the gardens : 
on each fide of this walk are pavillions, and 
D 


1 
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thoſe on the left hand are decorated with the 
following paintings, 
t. A northern chief with his princeſs and her 
favorite ſwan, placed in a fledge and 
drawn on the ice by a horſe. 
2. 'The play of hot cockles. 
3. An old gypſy telling fortunes by the coffee- 
8 
4. The cutting of flower, a Chriſtmas gam- 
bol [which 1s by placing a little ball at 
the top of a cone of flower into which all 
are to cut with a knife, and whoever 
cauſes the ball to fall from the ſummit 
muſt take it out with their teeth; which 
is repreſeted in the painting. ] 
z, The play of cricket. 


On the oppoſite fide is a row of pavillion: 
with a gothic railing in the front of them; and 
at the extremity of this walk is another . 
trance into the gardens from the road, 'At the 
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other end of the walk adjoining to the Prince's 
vasillion, is a ſmall ſemi-circle of pavillions 
& icfcaded in front by a gothic railing and or- 
mented in the center and at each end with 
gothic temples ; in both the latter are fine glaſs 
chandeliers and lamps, the former is orna- 
mented in front with a portico, and the top 
h a gothic tower, and a handſome tur- 
\J ret. | 

I In all theſe pavillions the muſic is very 
diſtinctly heard, and from moſt of them are 
proſpects of the noble viſtas and other agree» 
able objects. 

A perſon of a lively imagination, and poſ- 
ſeſſed of an acute apprehenſion, to diſcover 
whatever is beautiful and grand, will enjoy 2 
particular pleaſure, thatis eafier conceived than 
deſcribed in beholding the variety of objects, 
with which the grove abounds as he walks 


* 


round it. 
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In this bleſs'd grove, how oft have we 
Obſerv'd the different objects play? 


A ftatue, tent, alcove or tree, 
Now ſeem to join, now ſteal away. 


One Step, and we the picture change, 
For other objects claim our view : 
Wond'ring, from ſeene to ſcene we range, 

Ever dilightful! ever new 


HFaving finiſhed our deſcription. of tue 
grove, and every part of its ornaments, we u 
now take a ſurvey of the other parts of thi 
garden. 

From the upper end of the wall 1: 
deſcribed where we concluded the lift of 
the paintings, we may ſee a long narrov 
viſta, that runs to the top of the garden 
this is called the druid's or lover's walk 
and on both ſides of it are rows of lofty trees, 
which meeting at the top and interchanging 
their boughs, form a delightful verdant c. 
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VAUX- HALL, 8 


nopy. | Among wee trees build a number 
of fine ſinging birds, ſuch as nightingales, 
I blackbirds, thruſhes, &c. whoſe ſweet harmo- 


ny add a peculiar pleaſure to this rural ſcene. 
This walk is very agreeable to all 


whoſe minds are adapted to contemplati- 
on, it ſeems devoted to Solitude and the vo- 


taries that court her ſhrine; and it muſt be 


confeſſed that there is certainly ſomething in 


tie amiable fimplicity of unadorned nature, 


that ſpreads over the mind a more noble ſort of 


tranquility, and a greater ſenſation of pleaſure, 


than can be raiſed from the nicer ſcenes of 


art: 


lere Simple nature's hand, with noble grace, 


Diffuſes artleſs beauties o' er the place. 


This walk in the evening is dark which 


acders it more agreeable to thoſe minds, 
. who love to enjoy the full ſcope of imagina- 
; tion, to liſten to the diſtant muſic in the or- 


23 
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cheſtra, and view the lamps glittering thre 
the trees. | | | 


How ſweetly we the time beguile, 
When treading ſlow th' embower'd Walk, 
We muſe, as in ſome verdant iſle, 
Where druids dream, and echoes talk 


'Then hear the diſtant ſounds invite, 
Soften'd, and dying on the breeze : 

Or from the lamps ſee magic light, 
Dart light a glory through the trees, 


Or diſtant bells in tuneful peal ; 

Or plaintive nightingales we hear : 
Next, rival flutes melodious fteal ; 
| Next, the full concert charms our ear, 


| Returning to the grove and placing ourſeves 
near the ſtatue of Handel, we may by looking 
up the garden behold a noble viſta, which is 
called the grand ſouth. walk of the ſame fie, 


as that ſeen at our firſt entrance, and running 
parallel with it. This viſta is formed by lofty 
trees on each ſide ; but a peculiar air of gran- 
dcur is added to it by three ſplendid triumphal 
ches; the proſpect is terminated by a large 
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aud fine painting of the ruins of Palmyra, 
. which has deceived many ſtrangers and in- 
duced them at firſt fight to imagine they 
5 really ſaw a pile of ruins at ſome diſtance; 
5 the trlumphal arches conduce greatly towards 
X is deception, as they confine the proſpect to 
. the painting only, and ſeem like an entrance to 
. a nearer view of thoſe decayed ſtructures of 
BW aucicnt grandeur. The arches are made of 
. wood, covered with canvas on which the co- 
Jumps are painted, and above is a double 
E pediment enriched with figures, &c. On each 
_ of the grand arch 1s a ſmall one heigh- 
eened by a baluſtrade and other ornaments. 

Near the center of the garden, is a croſs 


gravel walk, formed by ſtately trees on each 
.. On the right hand it is terminated by the 


» 
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trees, which ſhade the lover's walk, and 2 
the extremity on the left, is a beautiful land. 
ſcape painting of ruins and running witer, 
which with great juſtice to the art iſt is rec- 

koned a maſter piece, ; | 
. From our ſituation to view this painting is ang. 

ther grdvel walk that leads up the garden, fonnel 
on the right fide by a wilderneſs, ad on the left 
by rural downs, as they are termed, in the form 
of along ſquare, fenced by a net; with ſever: 
| bttle eminences in it after the manger of a K 
man camp. There are likewiſe ſeveral buſes, 
from under which a few years ago ſubterrane- 
ous muſical ſounds were heard, called by ſome 
the fairy muſic ; hence they acquired the np. 
pellation of muſical baſhes, which no doubt 
put many people in mind of the vocal foref, 
or that imaginary being called the genius of 
the wood; but the natural damp of the cart), 
being found prejudicial to the inſtrument thi 

romantic entertainment has ceaſed. The downs 
are covered with turf, and pleaſingly inter- 
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ſperſed with cypreſs, fir, yew, cedar and tulip 
trees. On one of the eminences, is a ſtatue of 


| our great poet Milton, nearly ſurrounded 
„ih buſhes and? ſeated on a rock, in an 


wtitude liſtening fo ſoft muſic as deſcribed by 
himſelf in his Il Penſeroſo. 


— Hail thou goddeſs, ſage and holy, 
Hail divineſt Melancholy 

— — Me goddeſs bring 
To arched walks of twilight groves, 
and ſhadows brown that ſylvan loves 
Of pine, or monumental oak, | 
Where the rude axe with heaved ſtroke 
Was never heard the nymphs to daunt, 
Or tright them from their hallow'd haunt, 
Tyere in cloſe covert 
— — — Hide me.- 
4nd let ſome ſtrange myſterious dream 
Wave at his wings in cry ſtream 
Of lively portraiture diſplayed, 
deftly on my eye-lids laid. 
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And as I wake, ſweet muſic breathe 
Above, about, or underneath, 
Sent by ſome ſpirit to mortals good 

Or th' unſeen genius of the WOed <a 
May at laſt my weary age 

Find out the peaceful hermitage, 

The hairy gown and moſſy cell, 
Where I may fit and nightly ſpell 
Of every ſtar that heaven doth ſhew 
And every herb that fips the dew ; 
Till old experience do attain _ 

To ſomething like prophetic train, 
Theſe pleaſures Melancholy give, 

And I with thee will chuſe to live. 


At the upper end of theſe downs, 1s 2 9% 
vel walk formed on each fide by lofty trees 
which runs acroſs the gardens and term: 
them this way. 

In this walk is a beautiful proſpect of 
fine meadow, in which the obeliſc frauds: 
This proſpect is made by the trees being 


as 
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oppoſite the grand walk (which runs from 
the entrance into the gardens) and a ha 
ha is formed in the ditch to prevent the 
company going into the field. At each end 
of this walk is a beautiful painting, one is a 
Poilding with a ſcaffold and a ladder before 
„ which has often deceived the eye very 
korcenbly 3 the other is a view in a chineſe 
Parden. | | 

The principal p?rt of all theſe charming 

Palks frm the boundaries of wildernees com- 

„Hf trees which ſhoot to a great height, and 
ea ſed with a beautiful eſpalier ſome- 
nat in the Chincſe taſte. | 2 
It would be endleſs to attempt a deſcrip- 
on of every object in theſe celebrated gar- 
lens. In a word they are juſtly eſteemed for 
Many beautiful and extraordinary productions 
ji both art and nature; and it might be ſaid 
hat they ſeem a ſtrong repreſentation of the 
med elizium, on which the ancient poets 
ave laviſhed ſo many encomiums. 
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Enchaating ſcene ! here Eden's bloom revire, © 
And teeming nature in thy valley thrives IM" 
The gloomy thickets, and the op'ning glad, 
The arch magnific, and the clear caſcade, 3 
Whole chryſtal ſheets in dazzling eddies pla, 
Pierc'd with th' effulgence of an inward ray; WF ® 


Feaſt the fond ſight with beauty unconfin'd, p 
And open endleſs pleaſures to the mind! 
How gay the garden, how ſerene each bow", 
Where tranquil thought enjoys the bliſsful hou! 
Lo! nature, here, and art, for ever vie; 
As art the mind, fo nature charms the eye 


In a dark night the illuminations are ver 
beautiful, and cannot fail to ſurpriſe and é. 
light every ſuſceptible ſpectator. But in! 
moon light night there is ſomething more pt 
culiarly pleaſing which ſo ſtrong ly affe cts tit 
1magination, that it almoſt inſtills an tae 
of inchantment. Conception however in (hu 
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caſe is far better than any attempt to deerip- 
tion, for the latter might falf Mort of truth, 


and yet appear to the wg _ man 


exaggeration, | 

When the muſic is finiſhed, great. numbers 
of the company retire to the pavillions to ſup- 
per, and ſome are attended with French horus 
and other muſic. A curious and contempla- 
tive re at this time enjoy a * 
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and ſurveying the brilliant gueſts; the mul 
titude of groups varying in figore, age, dreſs, 


attitude and the viſible diſparity of their ho- 


mours might form an excellent ſchool of paint- 
ing: And ſo many of our lovely country Wo- 


men viſit theſe bliſsful bowers that were Zeu- 
is again to attempt the picture of Venus, it is 


from hence and not from Greece that he 


would borrow his image of perfect beauty. 
Nothing is wanting that can contribute to- 


| wards the convenience of this entertainment, | 


every thing 1s ſerved in the beſt manner, and 
with the greateſt readineſs. 425 1 
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Here it may not be amiſs to ſubjoin ar ac- 


Burgundy a bottle 
Champagne 


Fontiiac NY bol 


Clar et- 


ound of ice 


Rhentſfi ene 


Mountain 4112 $471: 


ed port... 11 
0 E 
Cyder 13 Aa. 


Table beer, a quart ITY 


A. chicken... ..... 
A Diſh of ham 


A Dim of beef 
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A Otuet of oil 


Orange or lemon © 


Sugar for 4 Bottle 
Ditrs: for a int 


Baue 1 109 


tto of, butter 
Bled UF endefe 
Atart 115}: N 
A,guſtard,,. . 
A cheeſecake - 
A Heart cake 
A Shrewſbury cake 


_ A quart of arrack 
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A peculiar attention 15 paid to the preſer- a 
vation of good order and decorum by a num- 
her of proper perſons ſtationed in different | 


parts of the gardens. 
The preſent proprietor has fludicd every 


ut, and exerted every means, however coſtly, 
| 15 render theſe gardens worthy the reception 
and eſteem. of every polite perſon, and indeed 


| he has ſo far fucceeded and by annually ad- 


ding further 1 improvements that Vauxhall has 


dclervedly: acquired public favour. | 


Such are the admirable beauties of theſe F 
gardens, Which every ſpectator, after viewing 


them, leaves with regret. ; : 
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Obs printed for S. HoopER, at 


Cœlar's Head, the Corner of the N ew 
Church in the Strand. g 


ö VERY MAN his own BROKER:: ho; 2 
Gurpr to Exc#anGE-ALLEY. In which 
de Nature of the feveral Funds, vulgarly called 
de Stocks, is clearly explained. And the My 
* and Iniquity of Stock- Jobbing laid before 
de Public in a New and Impartial Light. Alſo 

de Method of Ee ory and of 
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BOOKS printed for 8. Hoore x 
Buying and Selling the ſeveral Governmer; 
Securities, without the Aſſiſtance of a Broker, 
is made intelligible to the meaneſt Capacity ; 
and an Account is given of the Laws in torc 
relative to brokers, Clerks at the Bank, &c. 

To which is added, new Tables of Interct or 
India Bonds, calculated at 5 per Cent. — Dc. 
tions how to avoid the Loſſes that are frequent) 
ſuſtained by the Deſtruction of Bank Notes, 
India Bonds, &c. by Fires and other Accident: 
And an Appendix, giving a full Account 0 
Banking, and of the Sinking Fund. — With: 
Copper-Plate Table, ſhewing the intrinſic Value 
of the ſeveral Funds, and the Proportion the. 
bear to each other, by which any Perſon mas 

immediately know which is the cheapeſt to pur. 
chaſe. The Fifth Edition, with conſideradl: 
Improvements. | 


By Mr. MORTI MER. 


The PRAcrical Fatench Grammer it 
two Parts, Containing Eaſy and conciſe '!'ab!ci 
for the true Pronunciation of the French Lai- 
guage.—— The Analyſis of the Parts of Speech, 
c. — A Vocabulary diſpoſed under prope 
Heads.—Phraſes that occur moſt freequeat!y :! 
Diſcourſe.— Geographical, Hiſtorical, and ps 
lite Dialogues, upon the moſt familiar and it- 
tere ſting ſubjects. Sentences adapted as example, 
to point out ſeveral Engliſh and French 110m 
— {ele Collection of moral entertaining Stories, 
and Prayers, &c.— For the uſe of Schools. T he 
whole digeſted in ſo plain a method as to render 
the French Language eaſy and agreeable {9 the 
moſt common Capacity.— By Mr. Porney.— 
Price Bound 28. 
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A deſcription of the Hiſtorical Pics 
ture in the Great Room, painted 
by Mr. HAYMAN. es 


HE ſubje& of this picture is of the moſt 

intereſting nature to every Briton, who re- 
gards the honour and proſperity of his coun- 
try. For the better underſtanding ' it, it is 
neceſſary to obſerve that General Clive, af- 
ter gaining the battle of Plaiſſey in the Eaſt 
Indies, which reſtored the Engliſh intereſts 
that had been ruined in thoſe parts of the 
world, found himſelf under a neceſſity of de- 
poſing the reigning Nabob ; for that purpoſe 
ient from the geld of battle for Meer Fafer, 
a principal General under the Subah or Na- 
bob, and an enemy to the French. Meer J affer 
when ſent for, ſeeing the General ſurrounded 
by his victorious troops under their arms, ap- 
proaches him with every ſymptom of doubt and 
difidence in his countenance. The General is 
repreſented in the attitude of Friendſhip, by ex- 
tending his hands to receive him, Behind the 
General ſtands his Aid de Camp with his ſpon- 
toon in his hand; as bold, but as race X 
ligure as can well be conceived, The Britiſh 
colours are diſplay'd in the hands of another 
Engliſh officer with a moſt pleaſing expreſſion 
of modeſt triumph in his looks ; and the third 
capital martial figure behind the General is 
another Engliſh officer, with the like appearance 


as the former, but all of them in different atti- 


tudes, A bold horſe, ſuppoſed to be the Gene- 
ral's that ſeems ſtartled at the ſight of the ele- 
Plant, cloſes the fore ground of this copartment 
of the picture. It is but juſtice to the Painter 
0 ay, that no figures were ever better detached 
em the canvas than thoſe are; that of the Ge- 


neral, being the principal, is inimitably free, 
ang in a moſt maſterly ſtile of painting. The 
painter could with no propriety avoid repreſent- 
ang the Britiſh de in their uniform; but 0 
prevent a ſameneſs in the compoſition, he has 
with great judgment introduced the Indian 
groom in the habit of his country, which form; 
a moſt happy contraſt. Meer Jaffer wears cn 
his face ſtrong remains of the emotions already 
mentioned, but his dejection ſeems to be fait! 
alleviated by the General's manner of receiving 
him. The extenſion of his arms and the incli- 
nation of his body is moſt movingly expreſiive 
of doubt, ſubmiſſion and reſignation, which is 
keightened by an Indian officer laying the Su— 
bah's ſtandard at the General's feet. The fu- 
ture Subah or Nabob 1s attended by his fon, 2 
youth of about eighteen years of age, bewitch- 
ingly handſome, and painted with a matter; 
propriety. The other Indian figures behin. 
Meer Jaffer are thoſe of his friends and ot. 
cers, and the cpuntenances of them all ſtrong-! 
ly partake ojthe inquietudes of their Pn. 
cipal. This copartment is terminated by an 
elephant on the back ground, which the great! 
judges from the Eait-Indies ſay is the bete 
ever ſaw in painting. Both copartments 9! che 
picture (for ſo they may be called on account 0! 
the diverſity of the figures they exhibit) are ſur- 
rounded by Englith foldiers in the back ground 
rawn up round the ſcene of interview. ihe 
Painter has here taken advantage ot the vario! 
dreſſes of the Indians, which, as well as the:r 
arms and all their other attnbu'es, are preſcrved 
with. the utmoſt preciſion, to introduce a be ut: 
ful play of colours, without departing from +:9 
p:ietv, | 
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